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Al Farka Touré

AliFarka Toure -whodied
inMarchatthe age of 67 -
always answered that he
wasafarmer. Hewasalso
the mayor of Niafunke,
thevillage on the banks
ofthe River Niger in Mali
where helived for most of his life.
Yet hewasa guitarist rated by such
astute judges as Ry Cooderand
limmy Page asthefinesteverto
come cutof Africa, and a cultural
ambassadorwho becamethefirst
musician from the continent towin
twoGrammy awards, Posthumous
LPsoftendisappoint, cobbled from
incompletecuts never intended for
release, Touré's swansong, Savang
worLD orcur e e e ke ok suffersno
such flaws, He knew he had cancer
and dug deeptocompletethe
album a few weeks before he died,
convinced that he wassigning off
with his magnum opus.

Inmanyways, Savaneisoneofthe
mosttraditional records Toure ever
made, but it's also one of his boldest.
That'sapparent from opener “Erdi”,
whichstarts with thescratchy sound
ofancient West African instruments
like the n'goni and njarka, before the
wailing bluesharpof Little George
Sueref comesin. Toure then picks
outahypnotic guitar riffand begins
torapadeep-throated vocal of
defiant power and conviction,

Inthe past, Toure's African blues
has been comparedtothe
metronomic boogie of John Lee
Hooker. But here, there'san
unearthly quality that has maore
incommon with the eeriness of
Robert Johnson or early Muddy
Waters. On hearing the album, Ry
Cooder (with whom he recorded
1994's Grammy-winning Talking
Timbuiktu woreo circurm e e i)
was moved to suggest that his
old partner wasin an "enriched
musical state”, It hasan emotional
profundity guite different from the
more melodic guitar duets the pair
recorded in Santa Monica, or his
second Grammy-winning LP, 2005's
In The Heart Of The Moon woswo
arcum e, made with the
kora player, Toumani Diabaté. The
blueselementshave
somethingincommaon
withtheearthysound of
Red And Greenwortn
orcurdede e de . 320D
rejssue of acoustic
recordings from the '80s,
Yet he's moved far beyond that, too,
adding such contrasting textures
as thetenor sax of lames Brown
sideman Pee Wee Ellistocreatea
further African American connection
on“Beto”. Thereggaelilt of thetitle
track, meanwhile, suggeststhe
rhythms of Jamaicaalso originated
in Africa. It's hard toimagine how
Tourécould have goneoutona
moresatisfyingnote.
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